
 

Choreographic Works and Collaborations 
 

XÔXÔ (2021) 
 *Xoxo – “twin”/the god of twins in Fon 
Installation 
 

a  
 
A collaboration with vocal performer Violaine Lochu, Xoxo is the articulation of two realities: the special status of 
twins in the social, family and religious landscape of Benin, and the country's common past with France, marked by 
slavery and colonization. Created with the support of the Regional Fund of Contemporary Arts of Nouvelle Aquitaine 
Bordeaux (FRANCE), French Institute and Le Centre (a contemporary arts center in Benin). 
 
Titled Hòxo- twins in the Fon language- this exhibition by Marcel Gbeffa & Violaine Lochu brings together two 
cultural and human realities: twinning, history, and our colonial past. 
 

 
 



Through this hybrid body of work, the artists elaborate a fictitious twinning that transports us to a place of dialogues 
and imaginary resilience. In exploring this common dolorous story, oscillating between slavery and colonization, 
Violaine Lochu and Marcel Gbeffa propose the writing of a history that is inclusive and complex, even if partial. 
 
Beyond the physical dissemblance of the two artists, interrogating the reality of this twinning, Hòxo shines a light on 
the inextricable and enduring links that unite these entities. In France, the disappearance of one of the two beings 
before its birth seems to dissolve this linked status. In the same movement, in Benin, a twin that disappears can be 
called to be searched for spiritually. It is thus materialized by statues called Hòovi, conferring its place in the physical 
world. Between Beninese cosmology, Greek and Roman mythology, Hòxo explores with singularity the potentialities 
of a common imaginary.  
 
Bypassing the pitfall of a univocal history, the artists put into relation fragments of memories, words, languages and 
traditions, and thereby create a polyphonic space or memory, subjective, in perpetual construction. 
 

 
  



MEMOIRE D’OCEAN (2021) 
Installation  
A dialogue between the souls of those captured and drowned during the slavery trade and the souls of young 
immigrants who have died at sea trying to reach Europe. Created with the support of Le Centre. 
 

 
 

 



AWOLI (2021) 
Installation 
A collaboration with vocal performer Violaine Lochu, focusing on offering and remembering. Created with the 
support of the Institut Français and Le Centre.  
 

 
 
Awòli is a performance that explores the notion of initiation and offering. This performance is the fruit of a first and 
close collaboration between Marcel Gbeffa and Voilaine Lochu. Both of them are clothed in the garb of éngungun 
and zangbéto (vodou spirits) created from secondhand clothing, the artists have created a promenade that retraces a 
path of initiation in the streets of the Lobozounkpa neighborhood. With stops at each intersection, the place of 
physical and spiritual crossings, the artists impregnate the energies and vibrations of the users, to whom they offer the 
fragments of their costumes. This performance creates a bridge between the visible and invisible worlds. The idea is 
to understand how it is possible to activate things to create a link such that there is a flow of positive energy in the 
material world.  
 
The installation Awòli retraces the steps of this promenade, by the projection of the video of this performance, in an 
immersive setting where the visitor is invited to share this pathway while lounging on mattresses placed on the soil. 
The video work, a central element to this piece, surrounds and envelops the clothing worn by the artists. 

 



 



Didę (2020-2021) 

 

 
Creation & choreography - Marcel Gbeffa    Creation & staging – Sarah Trouche 
Dansers - Orphée Georgah Ahéhéhinnou, Didier Djéléhoundé, Marcel Gbeffa, Arouna Soundjata Guindo & 
Bonaventure Sossou 
Production - Cie Multicorps /Marcel Gbeffa, Cie Winter Story in the Wild Jungle Co production - Institut français du 
Bénin & Le Centre 
Partners - Ateliers de Paris /CDCN - IF de Paris (Résidanses 2019), CCN Nantes Creation and performance of a work 
on the feminine divine in vodou. Created with the support of the Institut Français, Le Centre, Atelier de Paris and 
CCN Nantes.  

Tour: Nantes, Paris, Cotonou, Lomé, Bamako, Maputu 



  

Didę is a piece inspired by the Gèlèdé tradition in which ceremonies pay homage to the primordial mother, Iyà Nlà. 
The Gèlèdè is the tribute to pay to the mystical powers of women, which in order to be protected must be 
appeased in order to be transformed into a benevolent power for society. 



 

Didę moves beyond questions of community and invites us to a sincere and frank encounter of the body, which will 
be traversed by its various states and accidents, which will write a singular history, questioning what it is to be a 
“kind” of human. 

To present oneself, to be in the state of… who one is… And the body will become the place for intimate 
entanglements and a politics between the expression of sentiments and the incorporation of oppressions. In these 
folds reside social conditions, confrontations between traditions, cleavages of identity and emancipation. 

Didę becomes the banner to invite the sharing of emotion for equality of all kinds. 

 

 

 
  



CHTHULUCÈNE (2019-2021) 

 

 
 
The saxophone-dance duo Chthulucène, in collaboration with Clement Duthoit, was born at the Maïtisong Theater in 
Gaborone (Botswana) in June 2019 after a week of residency, accompanied by workshops, Chthulucène is an initiatory 
performance that invites the public to rethink their relationship to the Other and to the World, inspired by the work 
of Donna Haraway.  
 
Supported by Air Artiste, Maïtisong Theater, Air Artist, La Fraternelle and Alliance Française of Gaborone. 
 

 
Chthulucène is a dance-saxophone duo, comprised of 
the saxophonist Clément Duhtoit and the 
choreographer-dancer Marcel Gbeffa. It confronts 
urgent questions in the face climate change and the 
relationship of humanity in relationship with its co-
habitants on Earth. 
“Chthulucène” is the era formulated by the biologist 
and philosopher of science Donna Hathaway in her work 
Staying with the Trouble. The Chthulucene era will 
follow the Anthropocene era. 
 
Donna Haraway puts into question the predominance of 

humans over other forms of life on the planet. 
 
The artistic statement of the Chthulucène duo is to put into movement and sound the necessity to find responses to 
our environmental and social challenges. On stage, the two artists are at once the alter-ego and conquerer one for 
the other, playing with great interactivity with one another, mixing sounds and bodies. The energy of this duo is 



propelled by an aerial and instinctive dance mixed with the sonorous material of the baritone saxophone, which is at 
once electric, warm and minimalist. 
 
 
 
 
For the first and last ten minutes of the performance, fifteen student contemporary dancers from local institutions of 
higher education join the performers on stage. Workshops for the student dancers are provided by Marcel Gbeffa 
and Clément Duthoit prior to each performance in which they participate. 
 
 
 
 

 
  



SPECTACLE DANSE THEATRE 
BENIN - FRANCE  
 

EMPOIGNE(E)S 
Vincent Fritschi, Marcel Gbeffa, Céline Coyac Atindehou 

 
 
 

45min de spectacle + 45min d’échange avec le public 
+                  

1- Atelier théorique pour les lycéens 
+ 

1- Atelier pratique corporelle pour les lycéens 
 
	
	
	
	
	

	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

 

CENTRE CHORÉGRAPHIQUE MULTICORPS 
ASSOCIATION N° 2010/0068/DEP-ATL-LITT/SG/SAG-ASSOC DU 24 FEVRIER 2010 

174, Rue 309, Quartier Patte d’Oie lot 702, Cotonou, Bénin - Boîte postale : BP 10 Fidjrossè 
E-mail : contact@multicorps.org - Site : www.multicorps.org - Tél : (229) 96 83 08 26 / 94 47 95 89 / 21 10 20 82	

Chorégraphie et interprétation : 
Marcel Gbeffa, Céline Coyac Atindehou, Vincent Fritschi 

 Production : Centre Chorégraphique Multicorps   



 

This project is born of an encounter among three individuals: Marcel Gbeffa, Céline Coyac Atindehou, Vincent 
Fritschi. Three individuals, three bodies, three singularities. One artist, one woman, one handicapped person. 
 
Each has their faults, their weaknesses and their strengths, but among them one commonality: this desire to 
encounter one another, to live and to overcome their own limits, this thirst to sublimate their own handicaps. 
 

 
 
Marcel, Céline and Vincent offer up for viewing a sensitive choreographic piece, moving and funny, which transcends 
the boundaries that we all construct socially. To create links, relationships, to induce, to overcome, and to move 
beyond one’s own boundaries. 
 
Empoigné(e)s explores the limits of each of the three protagonists with humor and tenderness, but also with bitterness 
and violence. The scenic space is tight and bi-frontal, encouraging the public to look at one another, face to face with 
their own differences. The space is intimate, close to oneself and one another. 
 

  



DERRIÈRE LE RIDEAU (2013)  

  
A solo that makes visible what goes on in the mind of the dancer  
2014 African tour: South Africa, Nigeria, Chad, Ethiopia, Djibouti, Erythrea, Gabon, Congo RDC, Madagascar, Uganda 
Creation supported by a Visa Pour la Creation, Institut Français de Paris 
Festival ME YA BE, Kinshasa, Congo RDC  
Festival Duo Solo, St Louis 
Festival Aboki Ngoma, Yaoundé, Cameroon 
supported by grants from Institut Français in Benin, Association Jant-bi (Senegal), La Termitiere (Burkina Faso), Ballet 
Preljocaj (France) and Cie 1er Temps / Winner of the Coup de Pouce award of l’Ecole des sables  
 

 
 



ILLUSION (2016)  
A collaboration with Fatou Cissé (Sénégal), this duet explores love, loss and what happens when we cannot let go. 
Supported by grants from the Institut Français in Dakar, Paris and Cotonou  
 
TRIO DANSE MUSIQUE 

 
 
Centre Chorégraphique Multicorps Compagnie Multicorps/Marcel Gbeffa  
 
“The Other,” the same one that is always there, present at each instant… Disappeared? 
 
Left? 
 
Abandonned, alone from now on. She errs, she searches for it. She finds it, in the space, the space of an instant… 
Reminiscence? Reality? Illusion? 
 
Is this just the projection of the memory of the Other? The other half of herself? The other half of ourselves, our 
history or our revolution? 
 
Did she really disappear? Did she really abandon the Other, change direction? 
 
Death, perhaps. 
 
But when? Just now? Yesterday? Ten years ago? 
 
She is there nonetheless, she touches it, sees it, breathes it, life… 
 
Note: 
Fatou CISSÉ et Marcel GBEFFA have worked together as interpretive dancers in a number of choreographic works. 



 
Aymeric AVICE (trumpeter, composer, improviser) composed and improvised the music for the most recent work of 
Andréya OUAMBA, “I Stopped Believing in the Future,” in which Marcel GBEFFA was the interpretive dancer and 
assistant. It was her first experience with a choreographic piece. 
 
Fatou CISSÉ subsequently created a duo that toured with the composer and singer SARRO in Dakar, Senegal. She 
works on the state of the body in its isolation, and the condition of women today. 
 
Marcel GBEFFA created a trio of music and dance in 2015 with the composer and singer John ARCADIUS (Les 
entrailles- Entrails). For a number of years, he has explored the deconstruction of the gesture and has researched 
another relationship between the body and the scenic space, reattached to a form of spirituality. All three seek to 
traverse the strongest memories and times of life, an instant of being, of the other and of a nation. 
 
The piece concerns itself with working on the strength of humans and our recollection of things, but also our 
recreation to live again-- with the goal of filling up emptiness or to not detach oneself from certain things on the 
physical plane. The diverse paths taken here also bring us to become mythomaniacs, dreamers, closed or inscribed 
by the risk of public exposure before an audience. Between childhood, love, war and death, humanity traverses the 
bodily experience of being. Who has not observed the manner in which the body, in solitude or in crisis as the result 
of losing something dear— a friend, companion, husband, wife, lover, mistress, or child? 

 
 
 
 
 
 
 
 
 
 
 

 



LES ENTRAILLES DE L’IDENTITÉ (2014)  

 
trio for two dancers and one musician  
performances in: 
IN OUT festival in Bobo-Dioulasso, Burkina-Faso 
Festival FITHEB, Bénin 
Centre Culturel de Volvic, France 
Festival Afrision: Bremen, Ludwigshafen and Bielefeld, Germany Commissioned by Steptext in Bremen, Germany  
 
 



ROOT IN (2015)		

	
	
Commissioned by Fondation Zinsou, this work was created in response to the exposition AFRICA RECORD by 
Foundation Zinsou and was about the political system in many African nations where the “abnormal” becomes 
“normal.”  
 
For several years now, many young Africans, and specifically Beninese people, have become more conscious of the 

richness of their spiritual and cultural patrimony. 

 

However, many among them betray their own morals and customs by selling our values and our sacrality to the West 

and thus create a kind of Mafia-like system in which innocent people are victimized. They hide themselves under sacred 

masks like Engungun revenants, passing themselves off as divinities.  

 

The sound and the 483 items of clothing that invade the scene define their universe, their space: a chaotic décor 

resembling asylum or Reason escapes them from time to time to allow their faults and tics to appear in an abrupt dance 

where the challenge, the exhibition and the complicity undergirded by a strange music from the 70s and 80s are an 



everyday occurrence. What is going on? Is it a dialogue between the visible and invisible or a state of reason that no 

longer has a reason for being? This piece focuses its gaze on the clothes “Made in France” that renders some enslaved 

to trends that finish by nourishing themselves, and destroying the existence of a generation, of a nation. 

 

 
 
This performance emerges from its context, another reality entirely, 
It invokes the invisible and a certain mystery, but also the memories and imagination that can traverse our being. 
Like the pollution that exists in the African jungle, situated near piles of trash,  
Marcel Gbeffa gives life, not only to his own crazy personal imagination but also to past lives, personalities, to 
wasted and forgotten things. 

	



NOIR MIRAGE (2012) 

 
Performance Time: 60 min 
Choreographer: Marcel Gbeffa 
Dancers: Marcel Gbeffa, Valérie d’Almeida, Marguerite Salvy, Fleur Adjavon and 16 extras  
Production: Multicorps/Marcel Gbeffa and Fondation Zinsou / Partner: Institut Français de Cotonou  

 



 
 

It is often when someone leaves us that our being awakens to their existence. An emptiness installs itself, 
whereas while they lived, we did not always do much for them. We would like to recapture what is lost, do honor to 
them, we want to make a beautiful celebration to save face with society… 

 
And so we indebt ourselves in order cancel a debt…  
 

 And the loss of someone close to us becomes a double weight that presses now upon our own loss. But it is 
at this privileged moment, nearly sacred, where two universes coexist. 
 

What has become of those whom one observes on the edge of being? Do we also observe that edge? Is 
there a final message for us? What does s/he think of our machinations in celebration of her departure? Does it help 
her to leave? Where does she go? 

 
So many questions without responses, but one thing is sure, s/he will not return, and the ceremonial car 

carries them into the past, into the wind and rain. We, we stay in the present, more lacking than ever, and the 
funeral cortege rolls through the night, lighting up everything around within 100 meters, and our responses remain 
questions. 
 
  



ET SI... (2008)  

 
Performances in: 
Festival Semaines Culturelles Béninois en Allemagne 
Jomba Contemporary Dance Festival, Durban, South Africa 
Institut Français, Congo 
Festival Rue Dance 2016 à Pointe-Noire 
International Festival of Dance - Ouagadougou (FIDO), Burkina-Faso 
Festival Urbanafrik, Abidjan, Ivory Coast 
Festival Corps et Geste, Cameroun 
Festival Souar-Souar, Djamena, Chad 
Festival Seul sur Scène, Bénin 
Duo Solo, St Louis, Sénégal 
3 month 2011 Brazilian tour 
supported by a grant from the Institut Français in Benin and Alliance Française in Brazil  
 

 



Teaching and Outreach Activities 

 
 

  
 
 
 

MASTERCLASS + RESIDENCY Purchase College, SUNY (2019) 

 
 
During their residency, Marcel Gbeffa and the musicians of Benin International Musical (BIM) lived and worked on the 
Purchase campus Oct. 21-25, 2019. Over the course of that week, the entire campus community the opportunity to 
meet, interact with, and get to know these incredible artists. Schedule highlights included a range of public events, 
including a film screening, discussion panel, workshops intended for non-Dance and Music majors, a pop-up concert, 
and a showing of the work in progress at the end of the week. It should be noted that all of the public-facing events 



took place in addition to many hours that Marcel, BIM, and students participating in the residency spent each day 
developing and rehearsing their new artistic piece.  
 

EXPRESS YOURSELF Lesotho, South Africa (2019) 

In an effort to improve the general conditions of life in Basotho, South Africa, and to elicit positive change in 
Lesotho, PISA (Participatory Initiative for Social Responsibility), via a number of programs financed conjointly with 
the European Union (EU) and the German Cooperative (GIZ)— mandated by the German Minister of Cooperation 
and Development (BMZ)—has put into place a program known as “Express Yourself.” This initiative aims to improve 
civic education, to reinforce understanding, sensitivity, competency, civic duty and development programs that 
affect their lives. The choreographic center was solicited via its dance company to facilitate workshops in the 
discipline of dance via its regular workshop “Otherwise.” The intended objectives attained by “Otherwise” brought 
a better development physically for participants, as well as intellectually, emotionally and interpersonally, through 
exercises favoring group work, but especially self-expression within a group setting. The dance workshop took place 
January 14 – 18, 2019, with 22 participants in Basotho, which was expanded to a group of 72. The participants were 
from a mix of nationalities, races, and ethnic backgrounds. 

Workshop duration: 30 hours 
 

 

  



 
 

 
 
conceived by Wendy Jehlen and moderated by Marcel Gbeffa (Benin) & Wendy Jehlen (USA) 
ANIKAYA Dance Theater / Wendy Jehlen Artistic Director           Centre Chorégraphique Multicorps / Marcel Gbeffa Artistic Director 
67 DANE Street, Somerville USA mob: +1 617 861 7930    …. Patte d’Oie, 174, rue 391, Cot Bénin BP10 Fidjrossè Tél : +229 9683 0826 
wendyjehlen@gmail.com / www.anikaya.org            contact@multicorps.org / www.multicorps.org 

 
 

 
 

RUN LIKE A GIRL various locations (2017-20)  
Run Like a Girl is a multidisciplinary project that looks at the words and phrases permeating our cultures that chip away 
at the self-esteem of girls, creating a false image of girls and women as “weak.”  We will work in collaboration with 
schools and organizations that promote gender equality, as well as sports and dance-centered organizations, to gather 
and share stories.  The resulting performance work will evolve as these stories are woven together into a common 
narrative.  In performance, Run Like a Girl will be an energetic, emotionally and physically-charged, dance and spoken 
word piece.  

RUN LIKE A GIRL 
 
Awareness and training project through dance and theater 



 
 
 
INTENT 

There are many campaigns that present women and girls as tough, fast, strong.  But this only takes the conversation 
half-way.  The implication is that traits that are traditionally considered masculine are preferable, so that we are still 
measuring our worth in traditionally masculine terms.  Run Like a Girl goes a step further. 

Run Like a Girl takes traits and actions that are considered “feminine,” and therefore signs of weakness when exhibited 
by men and boys, and show their inherent worth – unhidden emotion, caring, nurturing, deep friendship, non-
sexualized physical intimacy. We do not intend to show that girls are “as strong as boys,” but rather to expose the 
comparison as meaningless. 

Run Like a Girl takes girls’ experiences and places them at center, claiming them as positive, strong, worthy. Run Like 
a Girl will be a constantly evolving performance work which will travel in conjunction with community workshops, 
gathering stories and working to dismantle the insidious gender assumptions that limit and constrain girls’ sense of 
their own possibilities. 



 
 
STATE OF THE PROJECT 
 
The first stage of Run Like a Girl is a workshop series, which has so far been conducted in Benin, and on a smaller scale 
by ANIKAYA in Brazil and Turkey. These workshops teach a series of movement activities that explore ways of playing, 
running, and interacting in stereotypically feminine ways – i.e., cooperatively, supportively, non-competitively.  These 
activities are drawn from Contact Improvisation, Capoeira and Theater of the Oppressed. The workshops are geared 
toward young people in their teens and early twenties.  We will also explore working with texts that address these 
issues, including a spoken word piece by Guante, titled 10 Responses to “Man Up”.  As part of the workshops, 
ANIKAYA leads open discussions about “like a girl” phrases and what they could mean, if we reclaim them.  We talk 
about cultural differences and similarities in gender stereotypes and gender policing.  From these discussions we will 
develop new movement activities and short performance works to be presented to the community.   
 
 
LONG TERM OBJECTIVES 
From these workshops, we will develop the layout of a professional performance to be toured, as well as a series of 
videos for distribution through social media. 
 
Beginning in May 2017, ANIKAYA has partnered with Marcel Gbeffa and the Centre Choregraphique Multicorps in 
Cotonou, Benin to develop this project in West Africa. We have conducted a series of workshops in the region, after 
which we will jointly create an ensemble performance devised from what we have gathered in the workshops. 



 
 
RUN LIKE A GIRL IN AFRICA 2017-2020 
This project, which began in its full form in Benin, has taken place in various African countries, through partnerships 
with local structures and support of US embassies. 
 
The proposed countries included in the period from 2017 to 2020 were Ivory Coast, Senegal, Burkina Faso, Mali, Togo, 
Congo, DRC, Tunisia, South Africa and Botswana. 

 



 
LOGISTICS (proposal format) 
Target audience for participants and public: 
We request the US Embassy in each country to connect us with people or groups with whom we can work for the 
benefit of the embassy. This could be a university, school, an artistic association, a dance company or theater or 
structure which is already working with the US Embassy in the country. Participants must be between 15 and 30 years 
old. We will select a group of 15 to 20 young people for the entire period of work. 
 
Venues: 
We will need to work in studios or a room of 8m by 10m or bigger if possible. This venue can be a theater amphitheater 
without steps in a university, a theater or conference hall or a hall. The place or places can be used for the workshop 
and also the showing at the culmination of the workshop as each embassy sees fit. The workshops are open to dancers, 
choreographers, actors, visual artists and especially to students.  
 
Daily schedule: 
The exact details of the workshops will be different in each country. However, it is very important to have 5 or 6 hours 
of workshops per day with a small break of 30min and not more.  
Possible schedules: 

- 9am to 12pm: Body Workshops (warm-up, project-related exercises and composition) 
- 12h to 12h30: break 
- 12:30 to 15:30: discussion and collection of testimonies, stories and ideas 

 
Weekly schedule: 
"Run like a Girl" can travel each week.  According to the needs of each embassy, we will can conduct the workshop in 
different cities or localities in each country. Each session lasts one week as follows: 

- Monday to Thursday from 9 to 3:30 (or from 8 to 2:30 or 10 to 4:30): Workshops and exchange 
- Friday (9 to 12): Workshops and showing 
- Friday (12:30 to 15 :30) Return and granting of certificates of participation. 

The time of this showing can be determined by the embassy depending on the availability of the participants, public 
and the media. 
The minimum engagement is two weeks (i.e., two cities) and the maximum is four weeks. 
 

 
 



RUN LIKE A GIRL  
Cotonou – Parakou (Bénin) – Multicorps and National University of Parakou 

  



RUN LIKE A GIRL  
Gaborone (Botswana) – Maïtisong Theater 

 

 
 
 
 



RUN LIKE A GIRL  
Sâo Paulo (Brésil) – Center of Dance Reference of Sâo Paulo 

 
 
  



  





 
 
 
 
 
 
 



 

 
 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 



 





 
 
 
 
 
 
 
 

Marcel Gbeffa 
174 rue 390 Patte d’Oie, Place des martyrs, Cotonou Bénin 

+229 9709 5122 (Bénin) +229 95572067 (Bénin) +33(07)52130057 (France) 
marceruss@yahoo.fr marcelgbeffa@multicorps.org 

www.multicorps.org 
 

 


